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Gustave Moreau, ‘The Apparition’, oil on canvas, 55.9 x 46.7 cm, c. 1876,

collection of Harvard Art Museums
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“The history of art reveals the significant role of teachers through the stories they hear from their teachers. These
stories inspire not only students but also others. Moreover, they help students grasp the historical and cultural

context that shaped the evolution of art over the years.”
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“The history of art reveals the significant role of teachers through the stories they hear from their teachers. These
stories inspire not only students but also others. Moreover, they help students grasp the historical and cultural

context that shaped the evolution of art over the years.”
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Judith Beheading Holofernes, like any number of works by

Caravaggio's hand, is at once startling and mesmerizing. —

Langdon, H. (1998). Caravaggio: A Life. Farrar, Straus and Giroux. Wikimedia
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Salome with the Head of John the Baptist






nN13ANEUIESRANgRFAa Uz UAT L UNN N Aae 10T
WLMATUUIAANHAUANUATY [NDI1ANEN 1A
NAIUAAL LI ULB U9 Nz AN TN W A lUTT
aca ai = o ) v %
5NN 4 N1 ANU IR A ERTAAUE NANAY

a CSQI CSI v
LUIAALAEN N NINEN DD




anAa

Sanenlumsanesziamansaads

a d
*  MIUANLHNN (Visual Analysis)

a ¢ A =)
¢ MIUAINZHIBIVIUN (Contextual Analysis)

°*  MSIVYTUBNAS (Documentary Research)

a I} a L
*  MuANsHINAUALasIan (Technical and Material Analysis)
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1.Nqufdeyans sl (Iconography)
2. NYH Ay INEN (Semiotics)
a ¢ A A A d
3. ‘V]E]‘lelﬁﬂﬁ?l%ﬁﬂ!l‘]ﬁﬂﬂ?lﬂﬂ%ﬂ (Psychoanalytic Criticism)

a da o
4. ‘ﬂt]‘]el:ﬁﬂ'li?%'liﬂ!l‘]ﬂﬂﬁﬂu (Social Criticism)

5. ‘m]‘lelﬁ!wﬁﬁﬁ f (Feminist Theory)

a d A a w a
6. NGHHMIINITONTIIAIIT19HYN (Structuralism) HAZHAIIAIIA319%8H (Post-structuralism)
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