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Abstract

Aesthetics is the science of beauty or philosophy of beauty.
Understanding aesthetics requires understanding three factors: 1)
Aesthetic State 2) Aesthetic Form 3) Theory of Beauty

Aesthetic state is the existence of beauty. We have to
understand how it exists and in what state. Generally we think that
there is only one form of aesthetics, and that is beauty. However,
according to Max Dessoir, there are 5 forms which are 1) beauty 2)
sublime 3) tragic 4) comic and 5) ugly. As for philosophical theory
of beauty, this article shall present the thoughts of 8 philosophers,
namely Plato, Protinus, St Thomas Aquinas, Ficino and Alberti,
Shaftesbery, Hutcheson and Burke. After understanding the three

factors, we can then understand the aesthetic theory clearly.

Keywords : aesthetic state, aesthetic form, theory of beauty,

subjective, objective, beauty, sublime, tragic, comic, ugly
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3.7 wosa (Edmund Burke 1728-1797)
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