MEDIA AND PROCESS IN
CREATION OF CONTEMPORARY
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CONCEPT-BASED CREATION (nvsasheannunaaa)
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SOL LEWITT
(1928-2007)
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"THE IDEA BECOMES A MACHINE THAT
MAKES THE ART"
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Sol LeWitt — Wall Drawing #1136
https://publicdelivery.org/sol-lewitt-wall-drawings/
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CONCEPT-BASED CREATION
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Wolfgang Tillmans, detail of Silver 175, 2014, Courtesy Galerie
Buchholz, Berlin/Cologne

WOLFGANG TILLMANS
(1968-1fa9in)
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CHRISTD AND JEANNE-CLAUDE
(1335-2020 & 1935-2003)
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GILBERT & GEDRGE (3anqu)
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GUERRILLA GIRLS (an5g)

manuway: 'DO WOMEN HAVE TO

BE NAKED TO GET INTO THE
MET. MUSEUM?" (1989)
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Kchao Alexis Leiva Machado
La regata, 1393 - 1334

botes, troncos, cesta, cajas, plastico y metal; dimensiones variables; | x | x [ cm

https://www.bellasartes.co.cu/obra/kcho-alexis-leyva-machado-la-regata-1993

Theaster Gates, https://gagosian.com/artists/theaster-gates/

Free Beer Corner, 2007. Photo: SUPERFLEX, https://superflex.net/warks/free_beer
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