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Dvaravati art, 12th-16th centuries
S
@é’&

From archaeologlca@ewdence it is found that
the Mon and Lawa pg@ple in the Dvaravati
Kingdom had extensive trade by sea. When the
prosperity of the Dvaravati Kingdom gradually
declined, the Khmers took the opportunity to
attack the oﬁy The Dvaravati Kingdom collapsed
and fell c@mpletely under the control of the

(7th-11th centuries)

Khmers a“round the 16th century. \&c}
&
Art works discovered include: o
1. Sculpture s\(\(&‘

2. Architecture
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Dvaravati art, 12th-16th centuries

(7th-11th centuries) ‘
&
* Scuplture @@

Sculpture in the Dl@gﬁavati period w
Buddhist sculpture ahd the creation o
appearance of the Buddha statue was
art, namely Amaravati art, Gupta art,
Pala art. Thexamost influential is Gupta
arobe and\\\,@()overing it. The robes are ¢
streaks.@968uddha images from the Dv
generqu‘?y be divided into 3 types:

1. Tgxx%@first type, around the 12th cen
characteristics of the influence of |
and post-Gupta styles still very muc

2. Type 2, around the 13th-15th Budd
nature of the native influence was ¢

3. Type 3, around the 16th Buddh{k\st Cé
Buddha image of the Dvarav%’(a?"king
influence of Khmer art fro&\the Bar

%

period mixed in. &
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Dvaravati art, 12th-16th centuries
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* Sculpture @Q,@

Dharmachakra andQ&‘rouching Deer
important symbol in*%uddhism, meani
sermon or preaching of the Lord Budd
by turning the wheel of Dhamma in m
deer, on thec}@ther hand, represents a
given at Is\i)&atana Maruekhathayawan
Park For@%et) Varanasi India
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Dvaravati art, 12th-16th centuries

(7th-11th centuries)

Dvaravati period chedi can be divided into 2
main groups:1. Chedi*does not have a relic.
Important components of this type of pagoda
Located at the center or bell body, which has 2
types:

1.1 Pagoda in the shape of a water pot

1.2 Bell-shaped pagoda

Type 11
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6



Dvaravati art, 12th-16th centuries

c;.@
49
« Architecture @f

2. The chedi has a«ge(%edl with a rec
rectangular base, m@stly a lotus base
a rectangular chedi. There is an arch
that is bell-shaped or radiator-shape
group. Just add the element of the h

support thg’?f(bell
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Dvaravati art, 12th-16th centuries

(7th-11th centuries)

e Architect
Important identity
1. The layout of the building is "reduced"”
on each side, which is believed to be
influenced by the Pala art of India.

Building plan with gauges
reduced on all 4 sides.,

Building plan with recesses on
all 4 sides,



Dvaravati art, 12th-16th centuries N

(7th-11th centuries)

* Architect §IUTIANUAD
suthiimemathuseduresliifuunuyulda

Important identity
2. Chedi base “Lotus base” looks like a

cutting board base supporting a large glass | ——
lotus. It looks similar to a bracelet, so it is "

called a lotus.
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Srivijaya art 13th-18th centuries

(8th-13th centuries)

The southern regioh of Thailand in the 12th-
16th centuries may hiave been under the influence
of (political or cultural) of the Srivijaya kingdom
which covers Sumatra and the Malay Peninsula,
which is now. Malaysia and southern Thailand

For thissreason, "Sriwichai art” in southern

Thailand d4s closely related to central Javanese arts@

in Indod4vesia. 0’0
Sfivijaya style art is therefore an art sty 2
influenced by Central Java. Mixed with Gup@g and
Pala from India until it is unique.
Therefore, it was a kingdom that was mixed
with local cultures based on ancient Buddhist
culture mixed with Brahmanism.
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Srivijaya art 13th-18th cent

\Q
(8th-13th centuries)\\;&f
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Characteristics of Ss@Quthern Karma a
art are mostly art related to Buddhi
Mahayana religion, so images of Boc
often found\.{\such as Bodhisattva Av

Phra Sri AOdyamentriya Bodhisattva

Vairoja@cﬁAnd it is popular to creat
Bodhisattva's female counterpart, a
"S%lg@i"', such as Nangtra, Prajnapara
Panyabarami




Srivijaya art 13th-18th centu

\Q
(8th-13th centurles)
>
@6

 Sculpture ®§@

Most of them wete built in the Ma
Buddhism tradition. Made of bronze
stone. The sculptures discovered wer:
influenced b(y Indian art, Gupta style,
Sena style Qand Central Javanese art.

populamjo‘o make images of the Bodhis
Avalol@ esvara. Bodhisattva Padmapa
Bod{@lsattva Vajrapani etc.




Srivijaya art 13th-18th centu

\Q
(8th-13th centuries)ofé}
&
* Architecture <&

Q

Srivijaya-style b@@ﬁdings and the a
all connected with Central Java as an
influence on Javanese art in the same
period. The%most durable and still evi
today are the many Srivijaya religious
in Suraéﬁ‘?\ani Province.
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https://en.wikipedia.org/wiki/Prajnaparamita_of_Java

Khmer art in Thailand or Lopburi art, R
17th-19th centuries (1@th 14th '

centur | es ) ’b~ re Weats) Guif of Tonkin
c)é\} A " Laotian
@ ariponjay Muangs

‘Wiang-jun
(Vientiane)

Lopburi art is art,§$om the 17th-19th centuries
in the central, eastexrn and northeastern regions - Py
of Thailand. There is a type of art, sculpture, and ) JV%’{;@?7
architecture that is similar to Khmer art and . U s
architecturex

Lopburi®artisan art is an art related to o ar .
religion:Buddhism, Brahmanism, especially S S
Mahayana Buddhism Most of today's art is car\b@d
with®stone and Bronze, especially bronze ca@?ng,
is very prosperous. The movements in scuLﬁqlng
the figures are skillful, making the gest@?es less e S
harsh like Khmer art in Cambodia.




Khmer art in Thailand or Lo
17th-19th centuries (12th-1
N

centuries) S
66
*Sculpture @

Most of the Buddhaé\ﬁ%tues are Na
in a meditative pose\g\(\seated above
three layers of Naga hair. The Phra
Chong has a slight ridge. His head al
displays a ta’I&\L crown made of layers,
each layer dlecorated with lotus peta

His eyes eﬁ%sed and he glanced sout
His mp&@% was open wide. The edges
his I&qﬁ}s are thick. He smiled with a
Bayan-like smile on his lips. But it he
characteristics different from Bayon
art, including the long face being mo
oval. His body stretched higher.




Khmer art in Thailand or Lopbu
17th-19th centuries (1<2th 14th

centuries) K

&8
* Architecture @6

The architecture is {ﬁade of brick and
There are both thos&%mlt in the Brahmi
and Buddhism. The architecture is a rect:
building with tiered peaks stacked up unt
sharp and rou\\nded. The corners of this b

\ .
recessed. Made with reduced angles, suc

called a ‘gng, which was influenced by
archit‘e(gﬁé:jyre called Sikhon.
Arc¢hitectural decoration does not favc
space, often decorated with floral patter
Artificial leaves and patterns in various ¢
the building. The building's layout is sim
criss-cross pattern, often with a winding
built around it. This architecture is used
Buddha and Bodhisattva images. cBuddha
are commonly made in three, s@l‘}nch repre
Dhammakaya. These |ncludefb@hamma
Sambhogakaya, and Nlrm.q\@(a(\kaya.
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Sukhothai art, 18th-20th centuries

(13th-15th centurle%ﬁ
%2

Sukhothai art is an@@t that occurred in the
18th—20th Buddhist c\@nturles in the Yom River,
Nan River, Sukhothaﬁ Uttaradit, Phrae,
Phitsanulok, and Ping River basins. Southern part
of Kamphaeng Phet Province It was born from the
inspiration of Buddhism, especially Theravada
Buddhism.cwhich was influenced by Lanka, as
shown if®many ancient sites that have concepts
and styles similar to Lankan architecture In &\\’
addition, it was mixed with other arts, mclg&@ng

Burmese, Khmer, and Chinese. >
s\(\
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Sukhothai art, 18th-

(13th-15th centurles

2
* Sculpture @6

Buddha images in S{ﬂRhot
the pattern of Thera@%da Bu
into three period

The 1st period also show
of Lopburi ar{\ The creation
statues in t&’ls era had its o
called th@éWat Takuan style.
Saen, I{(é’rnka style Buddha w
The (@dlus is of the Lankan
body and the short Sangkha
Chiang Saen style.

BUDDHA STA

0\’
* A®



Sukhothai art, 18th-20th cen

\Q
(13th-15th centurie%p}
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* Sculpture @’

N

The 2nd period developed the style of
creating Buddha statues. Until he form
beautiful Buddha image of the Sukhot

artisan famil%, His face was oval, his h
bent, his nose bent, his mouth smiling
slightly. Tgﬁge head is proportional to t

and ch&\%@, and the hair is small. His gl
a fl%@@é. His chest was elegant, his che
large and wide, his breasts were bulgi
and his hips were small. Wearing a rob
covering it diagonally The man's long

reached to his navel. The tip has a cen
fang pattern. His arms were slender lik
ivory. His fingers and toes were,btﬁ{\ade

natural style, like living life. loji?'e base
smooth board. The most poptrlar postu

the Maravichai posture. o


https://en.wikipedia.org/wiki/Prajnaparamita_of_Java

Sukhothai art, 18th-20th ce

(13th-15th centurle%p
e Sculpture Q =,
e { S /

The 3rd period wWas more
refined and seemed to have more
order and rules. His radius became
larger. His fage is short oval. Phra
Unalom is g‘aﬁ’ upturned figure
between the head and the back of
the Bugl\ ha. His body became less
sens\gst’bve His Majesty's appearance
was calm and calm. His arms were
long. His four fingers were even. His
soles were short and smooth. His

feet were long.



Sukhothai art, 18th-20th cent

(13th-15th centurle%ﬁ
* Architecture @96

o
Historical sites that can be common
seen in this region such as stupas, pagc
prangs, and temples, churches, viharas
Buddhist chegl from the Sukhothai peri
They can be«o(tlassmed according to the
shape as ﬁ)llows
®®
. L%«t@]s Bud Pagoda
. Bell-shaped or Upside-Down
pagoda. B
. Phra Chedi Song Prang
. Chedi Busabok or Chedi Wiman
. Chedi Chom Hae

. Castle-Shaped Pagoda




Sukhothai art, 18th-20th c
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(13th-15th centurie%ﬁ}
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Sukhothai art, 18th-20th cen

\Q

(13th-15th centurie%p}
%2
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e Architecture N\

2. Bell-shaped or Upside-Down Lotus
Shaped pagoda.
5
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Sukhothai art, 18th-20th centu

\Q
(13th-15th centurie%p> 4
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Sukhothai art, 18th-20th centuri

(13th-15th centurle%p
s
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e Architecture N

4. Chedi Busabok or Chedi Wiman
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Sukhothai art, 18th-20th centuries

\(\
(13th-15th centuriegﬁ?
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* Architecture N

5. Chedi Chom Hae




Sukhothai art, 18th-20th centurie
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6. Castle-Shaped Pagoda
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Lanna art or Chiang Saen ar

\Q
Buddhist Century (1@51@%-18t

2
Lanna art or Chiang@gen art Refe
art in the area The u. %’er northern re
Lanna region of Thai\ﬁnd in the earl
24th centuries is thought to have co
succession from Dvaravati art and Lo
art since thgf‘?—lariphunchai period.
The cech‘Eer of Lanna art was origi
Chiang %.@%en, called the Yonok Kingdc
later f‘sﬁ%ved to build the city of Chia
The\V\:Qenter of the Lanna Kingdom was
Mai, and Lanna's art is closely relate
Buddhism, especially the Theravada ¢




Lanna art or Chiang Saen art 19th

\Q
Buddhist Century (lé\ggiﬁ’h-lSth Cent

&
* Painting @@6
Lanna murals Theévif‘\ork can be divided

into 3 phases: &

Phase 1: 20th - 21st Buddhist centuries,
such as at Wat Umong Chiang Mai Province
only one plag&@

Phase 2\\),{0022nd—24th Buddhist Century, 'g
found o@oﬁin Lampang Province. The style of e

A
..,
®- a ™ 5
£ o N
Y s
29

murals<n both phases is influenced by
Burr\r&@ée art. N i
Phase 3, the 25th Buddhist Century, is g
work from the late period. There is @*‘@ = 4 TRl Y27 IO AN T R
popularity in the form of pictures telling TS i S:e e

stories as the main stories written are the
specific maxims of the Lanna people. The

] &
color scheme used is mostly red @nd blue,
popular for painting inside teg}‘\ﬁles, which is
different from central regioa@paintings that

are popular for paintings,@?chapels.



Lanna art or Chiang Saen art

Buddhist Century (1{gfi@h 18th
e Sculpture @66

Important charactgé\rlstlcs of the
statue Lanna art, wh&&h is often callec
Chiang Saen Buddha Singha style, is d

Phra Buddha Sing 1 has the appea
sitting cross-&l\egged in meditation. His
on both sicil\}gésl, his face was round and
smiling, P's large hair was furrowed. |
halo Hk& ody was plump. Short male
above’the breast

Phra Buddha Sing 2 has the appea
sitting cross-legged. Oval face Twistec
hair Radiant flame His body is delicat
chest is large, his waist is small, and
Sangkhati hair has a thin line extendi
way to his nape, influenced by Scﬁ?hot




Lanna art or Chiang Saen art

Buddhist Century (lé\gfi@h 18th
* Architecture @66

Architecture durlr;bg?the Golden Age
closely related to the$pread of Lankan B
or the Raman sect. It was inspired both
architecture of earlier periods. Influence
external archi{\ecture such as Sukhothai,
during the Bfagan period, etc.

The @t&le of the castle-shaped pagod

Ku Kut @@’\ Ku Kham pagodas. In addition
iS al\%\o a group of bell-shaped pagodas th
begun to adjust from a circular plan to a
polygonal plan, as in the example of the
at Wat Phra That Doi Suthep, etc.

<WAT PHRA
(o



Lanna art or Chiang Saen art

Buddhist Century (1{gfi@h 18th

%2

* Architecture fa@

The form of the ter(@le during the G
shows evidence of a$overed roof builc
important form of the Lanna temple is
of the gauge, which is related to the o
roof layers. 'R‘he main structures of the
the open Re?hple also known as the Pu




Ayutthaya art, 20th-23rd centurie:

: )
(15th-18th centuries)”

Cy

Paintings reflecting®Buddhist beliefs are %
painted on the wallsiof chapels, temples, and =
picture books, using tempera mixed with glueg:

characteristic.of paintings in the early il o -G

Ayutthaya period is that there is still not mughn s ..ooof

use of color. Techniques for painting on white = A0 SR L

foundigt@on paint the background of the |mag&,

with.«ed. The image has been painted white.*

Flesh color and covered with gold leaf. Cut\gt €

lines with black or red. @0(‘}
In the middle Ayutthaya period, Painting

YA P

colors began to be used, including gold leaf a__.l{ ,
red trim. Painting in the later pg}\lod 'S diffe'_:
from the first era where it wacgs}‘\’“bopular to pa"f;';g;:_%f.’, “
the Ruean Kaew arch as a storytelling

with more colors. o h



Ayutthaya art, 20th-23rd cent

(15th-18th centurle%ﬁ
e Sculpture @66

Early Ayutthaya ar\t@Scqutures incl
of gods and Buddhas$\QMost of their cha
are strong, hardy, and have a mixture o
characteristics. U Thong and Sukhothai
statues have\@oth thick and thin bodies
cornice is gﬁo%\’de into a curved base.

Medieval Buddha statues were influ
Sukhot&@al art. The face and halo are of
accog@mg to the Sukhothai style, but t
some small lines. Most people like to
images in the posture of Maravichai.

Late-period Buddha images were ma
form of a Buddha in the royal uniform.
two types: a large Buddha in the unlfor
small Buddha image. The art of )gﬁbod oF
stucco sculpture of the late Aégﬁtthaya
the highest beauty. ©

&
&



Ayutthaya art, 20th-23rd centuries

\(\
(15th-18th centuries\))’ac’"\
2

* Architecture ,0@6
In the first era, ‘Qi,épS%e King U Thong built

Ayutthaya, it was popular to builded a Prangs as
the main hall of the temple. There is a temple in
front of the Prang. There is a winding balcony
surrounding the Prang. The architecture of this

era had no&\\ﬁfindows but there are grilled vents

A | B4
&Y

B e NS



Ayutthaya art, 20th-23rd centuri

"\
(15th-18th centurie%ﬁF
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e Architecture {szy
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Ayutthaya art, 20th-23rd ce

(15th-18th centurle%p
%2
* Architecture @@
&
Q>
Q&
The second perio@l popularized th
construction of Sukhothai-style
architecture, especially the codwstruc
circular pago\das called the Lanka st
the constr\q}%tlon of chapels an' temg
which W@?e large and sturdy\ th ra

bases. a%d popular Palais on &
\$\<\
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Ayutthaya art, 20th-23rd centuries

\(\
(15th-18th centuries\));r&
S

e Architecture
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20th-23rd centurie

Ayutthaya art,
(15th-18th centurle%p

\
6(9

©

* Architecture
S
x
&
Third period: King Prasat Thong favored
Khmer art. Art in this era began to have
windows that could be opened and closed.
Later in the @elgn of King Narai the Great,
\a,?chltecture was i enced..

European
nted arched wm
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Ayutthaya art, 20th-23rd centur

(15th-18th Centurie%ﬁ> b e
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e Architecture @6




Rattanakosin art 24th-26th cen

(19th-21st centurlesg@
2\
* Painting @éo

Most of the murals<°from the Rattana
were painted in chap&gls temples, and ro
Murals from the reigns of King Rama | an
few. The remaining evidence is tradition
inherited frogg late Ayutthaya art. It is a
dimensionagl;&image. Giving only the feeli
and lengtdy, without knowledge and with
of Ilghg@and shadow

» f"“&.? 0 L4 TR
. s »gh L 24
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Rattanakosin art 24th-26th cent

(19th-21st centurlesg@

o)
* Painting @6

Visual elements in &{Zﬁal painting are us
for expression and c\g&vey the following
meaning:

1. Using lines, paying attention to the 4 SRR, b
importance of outside lines and detail lines D f PR
inside to createl T Complete feeli S0 I, oy

2. Use of@*?olor o T
2 | e colors to differentiate between B L |

- | = v e ad ’ -
B - \‘;’ : 34
ANS L BN $
; Py CRE o
B A ) A ),
/ T
¥ YOGy S "] T
e 3 S
. - . ) o
v 3§
.

andQla‘ow levels of honor according to the
|m§ortance of the image.

2.2 Use colors to divide according to
ethnicity and to create unique differences,
because there are many characters.

2.3 Use color for emphasis or to make it
stand out and attract the eye, it i‘(\popular
use red. @

2.4 Use color to convey sy@(‘bollc emotio
3. Using gold leaf Gold is azgﬁlghly valuable



Rattanakosin art 24th-26th cen

(19th-21st centurlesg@
. &
Painting .{&@

*>

e
Murals from the r@(\ign of King Rama Il

have influences from Chinese art.




Rattanakosin art 24th-26th centu

\Q
(19th-21st centuriesg@d‘\
o %)
Painting .{&@

*

2
Since the reign odeKing Rama IV, there

has been more contact with foreign
countries in the west. The influence of
foreign paint\{\ngs in the West has also been
mixed in with Thai murals.

S




Rattanakosin art 24th-26th centurie:

\(\
(19th-21st centuries\l@&

&S
* Sculpture @’

Sculpture in the g‘é\q’ftanakosin period
can be divided into 3\\°phases: traditional
sculpture Adaptation phase sculpture and
contemporary sculpture
1. Traditiona,l@sculpture dates from the
period b\}@i”ween the reigns of King Rama |
- 111, T@Eﬁe work follows the traditional
style®

2. T @’reign of King Rama IV-V was a period @%é
of adjustment and opening up of the ,\g&\@
country. His Majesty King Mongkut. Higs&
Majesty had the idea to create a Western-
style statue.

el -

. . \.Q
present reign. It is an art tha,gcﬁs a result
of Western civilization as agoj:‘Brm of |
contemporary art © S

PS (\®
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Architecture of the é\‘gﬁly
Rattanakosin period Pagoda
in the Rattanakosin period
was found in\\gonly four
styles: Praggé”Pagoda, Song
Khrueng Pagoda, Bell L e \ — S W TR a0\ N7
twelve wooden recessed PR RS B~ = v I e eg | Ly ) vy -
Pagoda MNLEETSLT A
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The architecture of the
reign of King Rama IIIl is

outstanding in being
influenced by&QChinese art.
The main fggé’ture of the
chapel aérﬁ temple is the
large barilding. Part of the
gabk@(&l’s made of brick and
cement and the decorative

pattern is stucco with a
flora pattern.
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During the reign of King
Rama V, there was Western
influence, causing many
governmenyf(bmldlngs to use

Europea@6°érch|tectural styles.
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* Architecture .\g&
From the reign of Ki@%ﬁRama VI
onwards, Thai architecture has
changed more according to the
modern era. T\@e style of work

will be in th,§;‘&style of

|

NS .
contemporary architecture.
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